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ENG 1101:  ENGLISH COMPOSITION I

WRITING SPACES
 [part of the “Building Poetry” learning community]
Dr. Matthew K. Gold






   M,W 10am-11:15am
Email:  mgold@citytech.cuny.edu (preferred)   


   Section 5592
Phone:  (718) 260-4972




   
   Room: Namm 601b
Office:  Namm 520






   Spring 2009

Office Hours:  M 11:15-12:15


T 3:30-4:30

and by appointment

Website: http://mkgold.net/teaching
COURSE DESCRIPTION:

In your college architecture classes and in your professional careers as architects, you will be required to think about space: how to contain it, how to create it, how to fill it, how to shape it.  

While the practice of writing is much different than the practice of architecture, it shares some important similarities:  the blank space of the page might be compared to an empty building site; an outline is a blueprint in written form; the construction of arguments with strong supporting evidence mirrors the construction of buildings with sturdy infrastructure; the inclusion of a well-shaped sentence in a piece of prose recalls the flourish of a well-placed architectural detail.

In recent years, the practice of writing and the practice of architecture have been reshaped by digital technologies.  In each field, technology has altered both the processes through which work is produced and the kind of work that results. 

In this course, we will think together about the ways in which both writing and architecture have changed in response to new digital environments, and the ways in which new digital environments have changed in response to both architecture and writing.  As we work to improve our prose-writing skills, we will draw parallels between online writing spaces and various developments in architectural theories and principles, and we will do so in digital spaces that instantiate the very phenomena that we are considering..
-------------------

This course is part of a learning community called “Building Poetry” that includes ARCH 1140 and ARCH 1111.  All three classes will encourage creative, original, and unorthodox patterns of thought that make possible new understandings of familiar forms, materials, structures, and ideas.
Prerequisite:  CUNY certification in reading and writing
COURSE OBJECTIVES:
Writing Goals:

· Write clear and logical sentences using conventional spelling, grammar, punctuation, and syntax;

· Design reasonable, clearly articulated, well-organized essays that present persuasive arguments and well-supported assertions;

· Use various rhetorical modes of argument, including narration, description, comparison, analysis, and argumentation;

· Write a research paper that presents a thesis, develops an argument, considers several points of view, and utilizes properly-cited secondary material; 

· Revise written work in response to feedback; 

· Develop a personal prose style.

Reading Goals:

· Take pleasure in reading good writing;

· Listen to the sounds of the language you read;

· Read actively and carefully;

· Formulate questions and responses to course texts before they are discussed in class;

· Demonstrate the ability to paraphrase, summarize, quote from, and argue with assigned texts.

Computing Goals:

· Gain basic familiarity with the use of online tools such as blogs and wikis;

· Acquire skills in information fluency   

REQUIRED COURSE TEXTS AND MATERIALS:
· Museum/Exhibit admission and transportation
· Various handouts, online articles, and PDF files
· A reliable computer/internet connection at home or school
· a digital camera (recommended)
COURSE REQUIREMENTS AND GRADES:

· Four formal essays (Essays 1 & 2:  10%.  Essays 3 & 4:  15%. — 50% total)
· One research essay (20%)
· Midterm and final exams (5% and 10% — 15% total)
· In-class and online writing (5%)
· Regular attendance and active classroom participation (10%)
COMMUNICATIONS TECHNOLOGIES/SITES WE MAY USE:

Ning, Blogs (WordPress), Wikis (PBWiki), del.icio.us, YouTube, Flickr, Twitter, Facebook, Seesmic, and others
COURSE POLICIES:
Attendance: Attendance is mandatory in this discussion-based course.  Students who miss more than three classes for any reason other than a documented emergency will lose one-third of their final grade for each additional absence.  Students who miss more than five classes are likely to fail the course.  If you miss class, you must contact your classmates to find out what you’ve missed.  In-class writing assignments cannot be made up.  Arriving after roll has been taken will count as a lateness and one-third of an absence.  
Participation: The success of this course depends upon your regular and active participation in class discussions. To receive full credit for participation, you must make constructive contributions to our classroom discussions.  This includes the completion of all reading and writing assignments.  

Please do not read or write text messages in class unless asked to do so by Professor Gold, as this activity is distracting and disrespectful.
Deadlines: You must adhere to your assigned dates and times. All assignments must be prepared prior to the class meeting, according to the due date and time, and fully complete.  If you need an extension, you must contact me at least 24 hours before the assignment is due to explain why an extension is necessary.  Late work will be penalized by one-third of a grade for each day it is late.
You will be responsible for all assignments and deadlines regardless of absences.  Hence, I strongly recommend that you have a contact person in the class from whom you can get assignments and notes in the event of an absence.  
Paper Format:  All papers must be typed and double-spaced.  Use a legible 12-point font such as Times New Roman, and format your papers with 1” margins on all sides.  Give your paper a creative title that sums up your argument.  Citations and title formatting should conform to the MLA guidelines that we will discuss in class.

Revisions:  Revision is an essential part of the writing process.  Real revision involves a re-visioning and re-fashioning of the original paper, not just the completion of superficial corrections.  Hand in revisions with the original essay and the original grading sheet.  On the heading, indicate “Revision of Essay #” and the date on which you are handing it in. 
Personal Conferences:  Meeting with me during office hours is one of the most important things you can do to improve your work.  If you cannot make it to my office hours, we can set up an appointment at a mutually convenient time.  Email is the best way to reach me; I will attempt to respond to all messages within 24 hours.

Email Etiquette:  In your email messages to me, please observe the rules of formal letter-writing etiquette:  begin each message with a greeting (“Dear Professor Gold”) and end each message with a closing (“Sincerely, Model Student”).  Avoid texting language (“yo whattup prof. g?  How r u?”).  Use standard punctuation and capitalization.  Messages that that do not comply with this etiquette will be deleted.
Incompletes:  Incomplete grades will not be given except under extraordinary circumstances, and even then, the student must have completed course work at a passing level and must complete a written agreement with me regarding the completion of the work. 

New York City College of Technology Policy on Academic Integrity:  Students and all others who work with information, ideas, texts, images, music, inventions, and other intellectual property owe their audience and sources accuracy and honesty in using, crediting, and 
citing sources. As a community of intellectual and professional workers, the College recognizes its responsibility for providing instruction in information literacy and academic integrity, offering models of good practice, and responding vigilantly and appropriately to infractions of academic integrity. Accordingly, academic dishonesty is prohibited in The City University of New York and at New York City College of Technology and is punishable by penalties, including failing grades, suspension, and expulsion. The complete text of the College policy on Academic Integrity may be found in the catalog.
Plagiarism: DON’T DO IT UNDER ANY CIRCUMSTANCES!!!!  The penalties for plagiarism in this course include failure of the course and additional academic sanctions;  I will report all incidences of plagiarism to City Tech’s Academic Integrity Officer.  If you are confused about what plagiarism is or have questions about how you should avoid it, please contact me before your paper is due.  Do not, under any circumstances, hand in plagiarized work.
Students With Disabilities:  Any student who has a need for accommodation based on the impact of a disability should contact me privately to discuss the specific situation as soon as possible. I will work with the Student Support Services Program (Atrium 237 – 718-260-5143) to coordinate reasonable accommodations for students with documented disabilities. 
Syllabus Disclaimer:  Any part of this syllabus may be revised during in the semester at the sole discretion of the instructor.
COURSE RESOURCES:

City Tech Learning Center:  Atrium G-18, (718) 260-5874 
The Atrium Learning Center provides a wide range of free academic support services to City Tech students, including computer facilities, tutoring assistance, and workshops.  Tutors in the Learning Center can help you focus and develop your papers; please visit the center as often as possible this semester.  

The Ursula C. Sherwin Library:   Atrium Fourth Floor, (718) 260-5485 

It is my hope that you will become intimately familiar with the library this semester.  During the semester, we will meet with a librarian for a session on the effective use of online resources and literary databases.

Readings

Unit 1: The New Literacies

This unit explores the changing shape of literacy in the digital age — how reading and writing, along with architecture — are changing in response to digital technologies

Clive Thompson, “Clive Thompson on the New Literacy”
http://www.wired.com/techbiz/people/magazine/17-09/st_thompson
Nicholas Carr, “Is Google Making Us Stupid?”
http://www.theatlantic.com/doc/200807/google
Jamais Cascio, “Get Smarter”
http://www.theatlantic.com/doc/200907/intelligence
Paul Goldberger, “Digital Dreams: What if Howard Roark had used a
Mac?”
http://www.newyorker.com/archive/2001/03/12/010312crsk_goldb_sky_C
 

Unit 2: Ubiquitous Architecture, Ubiquitous Writing, Ubiquitous Computing, Ubiquitous Texts

This unit explores the concept of ubiquity as it relates to architecture and writing.  The idea is that advances in computing facilitate the prodcution of new kinds of texts and new kinds of architectures.  We’ll think about vernacular writing and vernacular architecture here

Clay Spinuzzi, “’Have you ever noticed how many, many people are
writing and just how much writing there is in the world?’”
http://spinuzzi.blogspot.com/2009/08/have-you-ever-noticed-how-many-many.html
Millie Davis, “Writing is Everywhere”
http://ncteinbox.blogspot.com/2009/08/writing-everywhere.html
The Living, “River Glow: What if Architecture produced its own
energy?”
http://www.thelivingnewyork.com/rg.htm
Dan Hill, “The Street as Platform”
http://www.cityofsound.com/blog/2008/02/the-street-as-p.html
 

Unit 3: Interactive Environments

This is a unit about interactivity in architecture, writing, and learning.

The Living, “Living Glass: What if Architecture responded to you?”
http://www.thelivingnewyork.com/lg.htm
danah boyd, “Why Youth Heart Social Network Sites: The Role of
Networked Publics in Teenage Social Life”
http://www.danah.org/papers/WhyYouthHeart.pdf
Shirley Dugdale , “Space Strategies for the New Learning
Landscape”
http://is.gd/340fn
Anya Kamenetz, “How Web-Savvy Edupunks Are Transforming American
Higher Education”
http://www.fastcompany.com/magazine/138/who-needs-harvard.html
Seoul Digital Media City
Project Site
http://dmc.seoul.go.kr/english/jsp/about/overview.jsp
“Up and Down the Avenue, 21st Century Style”
http://sap.mit.edu/resources/portfolio/seoul/
“Towards the Sentient City” Exhibit
http://www.sentientcity.net/splash/
 

Unit 4: Intimacies

This unit explores the ways in which social networks have created new types of “ambient intimacies” that are now finding their way into architectural theories

Clive Thompson, “Brave New World of Digital Intimacy”
http://www.nytimes.com/2008/09/07/magazine/07awareness-t.html
C.J. Pascoe, “Intimacy” (from Hanging Out, Messing Around, Geeking
Out: Living and Learning with New Media)
http://digitalyouth.ischool.berkeley.edu/book-intimacy
Penelope Green, “Yours for the Peeping”
http://www.nytimes.com/2007/11/04/weekinreview/04green.html
Christopher Allen, “Intimacy Gradient and Other Lessons from
Architecture”
http://www.lifewithalacrity.com/2004/08/intimacy_gradie.html
Jared Stein, “Defining ‘Creepy Treehouses’”
http://flexknowlogy.learningfield.org/2008/04/09/defining-creepy-tree-house/
 

Unit 5: Open Sources

This unit explores the open-source movement in digital technology and architecture

Cameron Sinclair, “Cameron Sinclair on open-source architecture”
http://www.ted.com/talks/cameron_sinclair_on_open_source_architecture.html
The Living, “Better, Cheaper, Faster: What if good architecture and
bottom-line development were the same thing?”
http://www.thelivingnewyork.com/bcf/bcf02.htm
Alex Couros, “Edupunk, Meaning, Identity”
http://educationaltechnology.ca/couros/859
Jim Groom, “Open By Design”
http://openbydesign.wpmued.org/
“Fast, Cheap and Out of Control”
Film shown in class
 

Theoretical Interludes (PDFs will be distributed)

A little theory never hurt anyone.

Gaston Bachelard, The Poetics of Space
Gilles Deleuze, “The Fold: Leibniz and the Baroque “
Gilles Deleuze and Felix Guattari, “Rhizome” (from A Thousand Plateaus)
Michel Foucault, “Heterotopias”
Roland Barthes, Camera Lucida
 

Mini-Unit: Visibility

This unit forms the basis of an recurring writing assignment based on Michael David Murphy’s “unphotographable” website.

Unphotographable
http://www.unphotographable.com/
Course Schedule:

READING






WRITING

8/31
Opening Ceremonies

[Unit 1: The New Literacies
]

9/2
Carr, “Is Google Making Us Stupid?”


Unphotographable #1 Due

9/7
No Class (College Closed)

9/9
Thompson, “Clive Thompson on the New Literacy”

Essay #1 Due
Cascio, “Get Smarter”

9/14
Goldberger, “Digital Dreams”



Unphotographable #2 Due
9/16
Deleuze and Guattari, “Rhizome”
[Unit 2: Ubiquitous Architecture, Ubiquitous Writing, 
Ubiquitous Computing, Ubiquitous Texts]

9/21
Spinuzzi, “Have you ever noticed . . . ?”

Davis, “Writing is Everywhere”

9/23
The Living, “River Glow”




Essay #1 Rewrite Due
Deleuze, “The Fold”

9/28
No Class (College Closed)

9/29
Hill, “The Street as Platform”

9/30
“Towards the Sentient City” Field Trip


Essay #2 Due
[Unit 3: Interactive Environments]

10/5
boyd, “why youth heart social network sites”

10/7
The Living, “Living Glass”

Seoul Digital Media City




Unphotographable #3 Due
10/12
Dugdale, “Space Strategies”

10/14
Bachelard, Poetics of Space
[Unit 4: Intimacies]

10/19
Thompson, “Brave New World”

10/21
Green, “Yours for the Peeping”



Essay #2 Rewrite Due

10/26
Pascoe, “Intimacy”

10/28
Barthes, Camera Lucida




Essay #3 Due

11/2
Barthes, Camera Lucida

11/4
Allen, “Intimacy Gradients”




Unphotographable #4 Due
11/9
Stein, “Creepy Treehouses”

11/11
Library Visit






Essay #3 Rewrite Due
[Unit 5: Open Sources]

11/9
Sinclair, “Open-Source Architecture”


The Living, “Better, Cheaper, Faster”

11/11
Couros, “Edupunk”





Essay #4 Due

Groom, “Open By Design”

11/16
“Fast, Cheap and Out of Control” 

11/18
“Fast, Cheap and Out of Control”


           Essay #5 Annotated Bib Due

11/23
Final Project Workshops




Essay #4 Rewrite Due
11/25
Final Project Workshops




Essay #5 Draft Due

11/30
Final Project Presentations


12/2
Final Project Presentations




Essay #5 Due

12/7 - Final Exam I

12/9 - Final Exam II

12/14 - Closing Ceremonies

